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A  State  ill  Millie  is  when  five  Lines  are 
nr  betwixt  thofe  lines,  as  w ill  appear  by  ihe  following 
In  Mufic  there  are  Seven  notes  diftinguithed  by  the  Set 
a  repetition  of  the  firft  and  is  called  octave,  the  ninth  is 


drawn  at  equal  dilanres  from  each  other,  and  the  Notes 
Example. 

e"  '««««  of  the  alphabet  C.  D.E.F.  G.  A  .B  .The  eighth 
of  Courfe  the  octave  to  the  Second,  and  fo  on. 


ant 


lift?.1 


on 


I 


There  are  three  different  kind,  of  accidents:  The  Sharp#,  the  Flat  and  the  Natural  If. 

The  Sharp  increafes  the  Note  before  which  it  is  placed  half  a  Tone. 

The  Flat  decreafes  it  half  a  Tone.  and  the  Natural  brings  it  back-  to  its  original  fituatinn. 


there  are  likewife  extreme  Sharps,  and  Flats,  which  intreafe,  or  decreafe  the  note  before  which  they  are  placed 


u  demi- femi  tone. 


There  are  three  different  forts  of  Cliffs.  The  low-eft  ©f  is  called  Bafs  or  F.  Cliff,  ant  is  placed  either  upon 
the  fourth,  or  Third  line;  When  it  is  upon  the  fourth  line  it  is  called  bafs,  and  baritono  or  bafs-tenor 
upon  the  third,  the  laft  is  not  in  ufe  at  prefent. - ■ 


The  next  |g,  is  the  tenor,  or  C  Cliff,  which  is  five  notes  higher  than  the  Cliff  of  F.  and  is  placed  upon  the  firlt. 
Second,  third,  and  fourth  Line,  It  is  called  tenor  upon  the  fourth  line.  Counter-tenor  upon  the  third.  Third- treble 
upon  the  Second  and  treble  upon  the  firlt  line,  the  third  treble  is  but  feldom  ufed.  - -r 


T.he  lalt  Cliff  (J) .  is  the  treble  or  G,  Cliff.  the  molt  acute  of  the  three,  being  five  notes  higher  than  the  C.  Cliff'; 
it  is  placed  upon  the  fecond  and  firft  line. and  .ailed  Violin  or  treble.  Cliff  upon  the  fecund  line,  and  FrenchCIitf 
.upon  the  firft,' this  laft  is  not  in  ufe  at  prefent. 
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Example  of  the  unifon  or  the  fame  note  repeated  in  ever y  Cliff. 


Ttn  Character*  for  denoting  retts,  or  Pan fes, 

Kqual  to- a  breve.  Semibreve.  Minim.  Cniti  het.  Qunur.  Semiquaver.  Demi- femiquaver. 


When  more  bars  than  one  are  obliged  to  be  retted,  it  is  commonly  marked  thus. 


A  Syncope  is  the  Note  that  is  placed  between  two  notes  of  only  half  its  \alue. 


A. Dot  added  to  any  note  increafes  its  Value  onehalf. 


The  appogiaturais  the  reverie  of  the  dot,  as  it  decreafes  the  Value  of  the  note  to  which  it  is  joined  one  half. 
The  appogiaturais  always  joined  to  the  note  by  a  Slur,  and  whenthere  are  more  than  one  joined,  the  whole  are 
to  be  played  or  fung  in  the  time  of  one  fingle. 


breath  with  the  Voice  or  wind  Inttrument. 


4 


A  Bar  is  made  thus]  and  divides  the  notes  into  equal  Meafure.  A  Double  bar  ||  is  generally  in  the  middle 

or.  at  the  end  of  apiece  of  Mulic,  and  when  dotted  on  each  fide  as  :||;  or  ^  thews  that  each  part  is  to  be  .repeated. 

A  repeat  i,  alfo  made  with  this  tign  »:  which  lignifies  that  the  repetition  is  to" hegin  at  the  part  over  which .  it  is  placed. 

D.  C.  or  Da  Capo  means  a  repetition  from  -he  beginning,  which  is  to  he  continued  to  the  word  Finis  or  Rod. 

The  tinal  point  'V'  dignities  that  a  piece  of  Mulic  tiiiiihes  where  it  is  placed  and  is  fometimes  ufed  in  the  progrefs 
of  a  piece  to  denote  that  the  performer  may  dwell  upon  the  note  over  which  it  is  placed  according  to  his  own  tatte. 

A  Shake  is  made  thus  ^  and  is  played  thus  ■  .  1.  Pffr  ,,neb,,w  °n  *  Ringed 

Inttrument  and  in  one  breath  with  the  Voice  beginning  flow  and  increafing  quicker  and  quicker. 

w 


A  Turned  fluke,  is  marked  thus  hr.  and  placed 


A  Turn  is  made  thus  and  played. 


A  Beat  is  made  thus  and  played 


A  Direct  is  made  thus 
the  next  Stave. 


a^d  is  always  placed  a,  the  end  of  a  have  to  thew  the  place  ofthe  firft  note  in  . 


rir.T-.  T  CrDeCht,S’,hr"  Semiquavers,  means  that  rhe  fliree  Crotchets 

°e  P^eo.or  fung  m  the  time  of  ' "  - 


fhould 


oneMinim,  the  quavers  in  rha,  of  a  Crotchet,  and  the  Semiquavers  to  oneQu 


*hr  time  .f  onP  Sl?  “r  S"  Semiquavers,  means  that  the  fix  quavers  are  to  he  played  nr  fung  in 

*c.me  .f  one  m„„m  and  flie  (is  femiquaver,  i„  the  time  of  „„e  crotchet. 
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Rules  for  Conrpofition  or  Counterpoint  t>y  which  the  Thorough  Bafs  is  fully 

Explained. 

Compoiition  .is  an  union  of  Conlonnam  es  and  Dll'onnances,  and  is  divided  into  Simple  and  Compound. 


The  Simple  is  formed  of  equal  notes  as 


nd  the  Compound  of  un-equal  as 


HHEim 


The  perfect  Confonnances  are  the  Tonic. or  key  note, the  fifth  and  the  eighth,  und  are  recalled  becaufcthey  remain 
always  the  fame,  whether  in  the  Major  mood  or  the  Minor. 

The  imperfect  Confonnances  are  the  third  and  fixth,  which  may  he  either  Major  or  Minor. 

The  Diffonnances  are  the  Second,  Fourth,  Seventh  an*d  Ninth,  which  muft  be  prepared  by  a  Syncope  and  refolved 

A  Svncopc  is  made  thus  "N  and  is  put  above  the  note  that  preceeds  the  Diflfonnance  and  theDiffonnance  itfelf. 

^ ^  7  6 

The  Ditronnan.ee  is  refolved  by  defeending  a  tone 

T*o  fifths  following  are  not  allowed  except  in  four  parts  and  then  there  muft  be  a  contrary  motion  neither  are  two 
Octaves.  A  Perfect  .5*?1  and  falfe  one  running  are  allowed  with  a  contrary  motion. 


P 


Contrary  Motion 
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The  r.  .llowingHEhirds  or  Sixths  are  not  allowed  except  the^'  are  accompanied,  The  third  with  a  tilth  or  Itxth, 
And  the  lixth  with  a  third. 


bv  the  T 

iird  and  F 

fth. 

Bv  the  | 

7  1 

3  6 

8 

The  Treble  fed-ending-  a  Tone  and  the  Bafs  remaining. 

A  ditferertf  way  by  half  Tones. 


Ify  the  8* 


5 

9 

3 

fo: 

The  Bafs  afrending  a  Tone. 


By  the  3. 


By  tin*  .A*!1 


3  8^  The  Bafs  afcending  a  6^  or  defcending  a  3. 

O' 


The  Bafs  afcending  a  3*?  or  defcending  a  6  . 


The  Bafs  a  (Vending  a  4^  or  defcending  a 


Prepared  and  rrfohetl 
in  thr  Treble 


E;  th,  3? 


By  the  7>d 


By  this  i,  appears  that  ifprepared  and  refolved  in  the  Treble  it  become*  the 
Difljonnance  of  the  7*  inftead  of  the  Second. 


The  Treble 


•hie  remaining  to  give  the  Bafs  time  to  refolve. 


hy  the  Third  and  Sixth, 
And  Accompanied  hy  the  6*  and  Octave  or  .5*  and  Octave. 


The  Bafs  remaining  to  give  the  Treble 


time  to  refolve. 


Prepared  and  refolved  by  the  Bafs. 


By  the  fj'J' 


The  Seventh  is  frequently  added  upon  the  note  that  refolves  the  D/flonnanfe  and.  has  a  good  etfec  t 
having  the  Sound  of  a  Senfible,  hut  is  employed  or  omitted  at  pleaftire. 


Modulation  is  the  Tranfition  from  one  Key  into  another  by  changing  the  Tonic  or  Key  note. 


Examples,  to  get  from  one  Key  to  another. 


4 


10 


T'i  Modulate  Well  is  very  difficult,  lb  that  the  ear  fhall  not  be  offended;  And  to  avoid  that 
Difag reable  Senfation  the  Rules  of  the  Fundamental  Bafs  will  be  found  vere  iifefiil. 

Tht  Scale  or  Gamut  in  a  Major  Key  with  the  different  Chords,  and  names  Arcending-  and  Deft-ending.  * 

as  ettablifhed  in  Competition  and  Thorough  Bafs. 


The  Scale  or  Gamut  in  a  Minor  Key  with  the  thort  way  of  placing  the  figures  as 
With  the  Difference  of  the  Triton  whnfe  third  fhotfld  be  minor. 


commonly  uled. 
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The  firft  Scale  may  be  multiplied  as  will  be  feen  in  this  General 
Scale  of  five  Octaves  for  the  Organ  or  Grand  Piano  forte. 


The  Chromalir  Scale. 


Enharmonick  Scale. 


A 


I  f  f  r 


*=F 


A 


.x-  \ielle  Hurdy  .  Gurdy  or  Beggars  Lvre. 

Th  s  Inrtrument  is  tuned  thi:s,Firtt  Sound  A.and  then  tune  the  next  taring  exactly  to  the  TJnifon, then  tune  the  next  ltring  a  fifth  helov, 
Cordaturm1*1*  '  **  or,ave  below  the  firtt,  and  the  latt  ttje  octave.of  tfi£  Seo.ml^  ^  ^ 

1 — t- 1 - 1 — &  -  -4-  -  |  —  |  |  -4 —  1 — J - '  ■  -  — - - 

•  fp  •  ~j*  w> y  f"  r '  -  "  — '  — 

o  u  '  1 

l'!  Horn.  ^  ^  ^  — 

Krem  n  Horn. 

h- parts  for  that  Intt  rumen  t  are  a  1  wavs  written  in  C.  *  + 

* 

4  ~  -1 

♦  ♦  •  J  ♦ 

Th*  F.  Natural  with  this  mark*  is  always  to  Hal.  and  the  A.  always  to  (harp  that  is  marked  thus + 


t 


Trumpet. 


remain  upon  the  Notes 


•  *  *  BaS  P'Pe. 

The  manner  of  tuning  is  as  Follow*,, The  Bafs  or  longest  Drone  .mult  be  ffopt.^hen  founding  A.  to  the  Tenor  or  letTer  Drone  it  mav 

hAjt'7^  ^ua"<:A-,h™ •■**««*  iw  m hi5»  u.  ^  a&j 


M 


A  Scale  to  play  the  Harmonicks  upon  tlie  Violin  and  Tenor. 

TV.  Finger  (hould  touch  the  ftring  at  (lightly  at  poffible;  and  when  the  fourth  Finger  is  ufed,  the  (irft  (hould  he  placed  in  the  uluall 
v.:  .and  the  fourth  (lightly,  the  figures  denote  with  what  Eingeisfhe  Notes  (hould  be  taken,  the  Harmonicks  are  distingujfhed  by  this  in  u 
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Of  Rrfect  Concords  and  their  derivation. 

8  ,8  8 

The  perfect  Concord  is  rompofed  of  A.  of  which  the  following  are  derived*  the  6.  uml  <j,this  lull 

is  «i"! v  u fed  tip'. it  the  Dominant?*  but  not  fo  frequently  as  the  perfect  Chord  or  Seventh 


Example 


The  Concord  of  the  Seventh  is  compofed  of  .J.  the  following*.  Chords  are  inverted  from  the  fame. 
The  fall?  .oT.k  which  is  always  tiled  upon  the  Senlihle  Note  ofthe  mood  you  are  in. The  little  Sixth 
which  is  ufed  upon  the  Second  Note  of  the  Key.  The  triton-  which  is  never  ufed  but  upon  the 
fourth  note  of  the  Key  in  defending  upon  the  Med i ante  or  Tonic. 


Example. 


J  %J 

* 

*4* 

1 ' : 1  -  "X  fl  >  <avr  !•■  every  one, the  chord  hr.  rumple:, t,  and  is  nrrrirury  in  four  parts  or  more. 

There  are  Chords  to  be  ohferved,  and  which  are  introduced  by  Li.enrc;The  extreme  Sharp  Seventh 
.  ver  n led  hut  upon  the  Tonic  and  mult  lye  preceded  by  the  perfect  Chord, and  followed  by  the  fame. 


Example 


35 


A. The  Fundamental  Note.  D.  is  the  Sound  added. 


The  Strokes  marked  thus,  : 


•  Shew  how  the  Dilfonnace 


s  mult  he  refolved. 


« 
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The  extreme  SharpSerond  is  never  ule.l  but  the  third  of  the  K,  >  in  defending, 

and  mult  he  followed  by  the  Perfc  t  .  Iiotd  of  the  K,^. 


The  extreme  Sharp  fifth  ran  never  be  ufed  hut  upon  At  Mediae  in  a  Minor  mood, 
and  is  the  chord  .of  the  Seventh uponthe  Dominante. 


When  you  want  the  Chord  of  the  extreme  Sharp  5* add  rite  found  F. 

The  three  preceding  Chords  ran  only  be  ufed  in  Minor  moods. 

To  'dittinguifh  a  Major  Re,  from  a  Minor,  If  the  third  above  rite  Key  note  has  two  tones  it  is  Major,  if  but  one  and  a  half  Minor. 


«► 


In  Counterpoint  the  Movements  are  three.  Viz. 


Ot  the  Continued  or  Running  Bafs,  nbferve  that  when  the  firft  note  is  good, the  Second  mav  he  h 
or  the  firtt  had  and  the  fecond  good. 


m 
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2-i 


Of  Imitations. 

Y«U  ran  'nutate  a  Subject  in  whatfocver  interval  \m\  pleafe*  making  the  notes  of  the  anfwer  come  in  as  near  as  pnlfibleto 
the  g'ven  Subject,  reckoning  always  from  the  firtt  melody.  Imitations  are  very  ufeful  in  all  kinds  of  Mulic. 


Subject  in  the  octave 

.  • 

r^i — 

Vi  fth.  Ir 

n  it  at  ions.j 

^ouith. 

_ 

\  Imitations. 

/•"S.  '  ~ 

-a-  • 

Subject.  . 
gg  II  j — 

-i  t  1  1 

VrTien  the  notes  in  the  anfwer  are  not  exactly  the  fame.it  is  becaufe  it  would  ntherwife 
take  you  out  of  the  Key  without  being  able  to  return  to  it  in  fuch  a  thort  time. 


The  following  Imitations  or. Specie*  of  Canons  in  the  Cnifon 
win  enable  you  nevertobeatalof,  in  cafe  you  hate  a  mind  to 

In  theUnifon. 


2‘!  a'.'-l'.'V.1'  6'h  7*and  Octave 
anfwer  any  .Subject  whatever. 
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Before  I  come  to  the  Fugue,  a  few  words  on  Modulation  will  not  be 
unnecetlary,  as  in  the  next  Example  I  fhall  be  obliged  to  make  ufe  of  it. 

To  Modulate, the  Triton  will  b'e  found  of  great  uie.  F.l’peciiilly  if  you  want 
to  make  a  Cadence  the  Fifth  above, or  the  Fourth  below, by  which  means  you  w  ill 
have  a  fharp  more  every  time  you  ufe  it  upon  the  Tonic  of  the 


'  his  Example  proves  that  the  fame  Suhjert  maj  either  be  adopted  the  Fourth  below  or  the  Fifth  above, bv  reverting  theTreblepart  in  the  B  27 

I,,  „  X ? '  a  as  ..  ^ 


In  Compofing  a  Fugue  in  two  parts,  firft  .  hufe  jour 
Subject,  and  when  written  down,  begin  the  a 
the  fifth  above,  when  the  Bafs  gives  the  Subject 


Then  fill  up  the  part  that  gives  the  Subject  firft, 
obferving  to  imitate  the  firft  Subject  as  much  as  poffible.J«jja_,.Q' 


Then  bring  in  a  few  bars  to  make  a  Cadence-in  the 
fifth  of  the  Key  JO u  begun  with,  which  you  prolong 
as  long  as  you  plejfe. 


Then  introduce  the  firft  Subject  again  intheKeyyou 
find  yourfelf  in,  and  bring  the  anfwer  in  a  bar  or  half 
a  one  former  than  you  did  before, by  way  of  mielviorfo 
fhow  your  Genius. 

After  this  fume  other  Counter-point  will  be  nerelfarVf  but 
never  forget  your  firlt  Subject  and  imitate  it  as  much  as 
poHlble. 


Laftly  the  firlt  Subject  fhould  be  repeated  and  the  anfwer 
brought  in  as  foon  as  pottible. which  is  then  called  reftrained.Ex*llTI:5, 
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A.  Double  Fugue  is  when  the  anfwer  is  quite  different  from  the  hrlt  Melody  and  is  ulfo  railed 


Example 


Of  Counterpoint  in  three  parts. 

Note  againtl  note, the  Gamut  up  and  down,  this  kind  of  Compolition  is  the  molt  perfec  t, 
as  almolt  all  the  Chords  are  compofed  of  only  three  different  Sounds. 


a  Fugue  of  two  Subje<ts. 


7T-i= - 

E7 ^  '  '  [ 

fg - 

p  -rq — p — — - - - - - - 
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The  Gamut  in  a  Different  way  tip  and  down. 


32 


33 


— v  Etamples  for  Fingerings  on.  the  Harptichord,  Piano  Forte  &C.  Ni.  0  is  intended  for  the  Thumb. 

nLTT:  ji  >d.  ^ 


-■  °  ~  1  °  1  i  Ol2  01^  ^  -7  i  5^0  0l2o  I  2  l  4  V  j-i-  J  £ j  o  2  1  I  O  j  2j •'3 

-  2  I  u  u  J 


56 


Pvi^ht  Hand. 

Q  ii  1  *  0  2  I 


xo'j(rl  _i'i  *  rr>l  7V7  t  goal  . 


rflZj-J  — T  *~*~*~-*Jf  X^t-J  ■  J  1  I  ^  ‘ — -~J  4  7  Jo;  J  2  U  ^  J  ,*^0  j  ^  ^ 

«hfj|  5  0  5^2  CTiT^O  o  2  1  2  0  2  1  3  O  fit?*  3  4  2  3 


o  2  i  aH  30  2  i 


a  'a 


-o|*0^2I  3  2  03  203  202  j  o2 

1  n  a  J  1  n  9  1  n  1  3  2  1  0  2  1  Q  l_pl 


1  3  124  202  0  1  3  1  2  4  2  0:f  O 

0  2  10  )  3  2  1  Q  2  10  1  jLg-L 


n  9  l  n  1  3  2  O2 


^OTT  2  oT  *2  O'l  3  2UU^|Jj  20l230123012 


3  O  1  2  3  O  I  2  3  0  1  2  3°  >  2  3 
3  2  1 


2  1 


2  fpipt!  ?if§52 i  1  la2  a 
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Aria 


Variazioni 


a 


• H 

•  d  : .  .*•'  1 

Time. 

VT“  bttum.  if  you  pu.fi.. 

*  T'°  ««mbnrves. 

Affettuofo,  very  tenderly: 

Yi,  &rettO.  pretty  quick. 

Allegro  „  All?  Bri(v. 

Alt^V^  rn°n  Pr'fto’K’'^  Wn<'"™h^ily 

b-,-1*  v*  «r Tenor,  un  Inftrumen, 

««n  a  Wife  Jnd  Violoncello. 
mi  *«  Ae  notes 

Alibi  •  h  <iUl1  1Pd  diftinctly. 

Bene.Placito>  „  pJL 

Sn^T^3,  *  S°"^n  P"erJ. 

CJiromaric 

S.  mi, one,.  '  which  abound  with 

Cr'-cendo.bejrin  „.rv  fnB 

8r'"‘'ett  loodoeft.  '  ^  ancreafe  to  the 

B  C,(.r  Du  CaDo  b 

*efir««ram.  ^b^n^'n»"d<ndwith 

Du  Camera  for  *rChimbtr 

d  1  n:lnue ndo.be  in  a,  l„.,d  poffiHe  and 

1-  rtie  found  Pi  mrfTim„. 

i-tolce,  uft  r«e, 

Di,  Of,,,  tjrace  feriou,  &c. 

A»UO  or  DliettO.  in  ,wo  parts. 


A  Dictionary. 

Explaining  filch  Words  as  occur  in  Mufic. . 

Jf 

Echo  or  Echus,  in  imitation  ofa  natural 
Echo  this  word  is  fometimes  ufed  inftead  of  Pi-mo. 


F.  FororForfe.ltron  or  loud. 

£  *  ":~1U  Forte-  a  ^ee  louder  than  Forte, 
^prtmimo,  very  loud. 

Fuga  or  Fuge.is  when  the  ditferen,  Parts 
imitate  each  other  in  the  fame  fpecie,  of  Intervals. 

Galliardi,  Gay  brifk  dec. 

Gavotte  a  tune. 

Giga  or  Gigua,  a  jigg. 

vrratlOlO, in  a  graceful  manner. 

Grave,  a  flow  Movement. 

Largo,  very  Slow.  ^ 

Lwghe^to,  not  fo  Slow  as  Largo. 

Lento  or  Lantement,  Slow. 

M 

TVIcn,thc  fame  as  Poco. 

IVI^n  All^TO.  n*»t  foquiik  as  Allegro.  *“ 
ModPor  Moderato.  Moderately. 
Maeftofo,  with  ftrength  and  firmnefs.  j 

AT  N  • 

Ivon. not  a.<Nnn  troppo  ftefto,not  too  quick. 

P.  Pia  or  Piano, mi. 

PianiffbnOor  P.P.  very  foft. 

XI IT. a  little  more. 

PocO.rhe  reverfe  of  Piu. 

PreTtO.  fall  or  quick. 

Prcftiffimo.  wry  fait. 

•TTlmO,  the  firll  as.  Oboe.  .  •'  .  ~ 


Rondo.a  name  -lpplied  to  all  Airs  that  end  with 
the  firft  ftnin.  g 


SeCOTldo,the  Second  Thrt. 

Solo,  play  alone. 

Scale  Diatonic,  caned  fo  by  the  Ancients 
becaufe  proceeding  by  Tines  and  Semitones  .The 
Moderns  call  it  Amply  the  Gamut  or  Scale. 
Senza,  (ignifies  without. 

SenzaViolini, without  Violins. 
SpiritO,with  Spirit. 

Staccto.plaJn  and  diftinct. 

SubltO,  quickly. 

Sympb.°nie,thanAhich  commonly  begins  or 
&nds  a  Song 

Segue  ,  when  put  under  any  nntes,mean  thofe 
notes  are  to  he  play’d  in  the  manner  as  the  palfage. 
preceeding. 

Soflenuto.to  hold  anote  in  an  equal  Heady  manna 
o  or  dun,  a  mute. 

Tacet  ,  be  filent. 

Tempo,  in  juft  or  equal  Time. 

Perza,tbe  third  part. 

A  rio,  in  three  parts. 

Tutti  ,  all  or  all  together. 

Vigorofo,  with  ftrength  and  firmnefs. 

1\  ace,  with  life  and  fpirit. 

*®i^l,turn  over. 

VoW  Suhito,  turn  quick. 

Uniflon.when  putH  a  Treble  part,  the  other 
Treble  is  to  play  the  fame  notes. 


ffoTU  1  '  s. 


.T-Bjiysson's  \ 

\  titum-  y/i/t  j 


\ 


V 


/:/>/.  \  ■ ./-  * 


* 


y 


* 


•  .  .-. 


2  preface 

„  it  ^  in  writing  Leffons  and  Examples  tor  their  young 

I  have  often  with  regret  obferved  how  much  of  the  Mafters  hme  P^  ^  ^  vhcre  the  Time  allotted  for 

Pupils, which  might  have  been  fo  much  better  emploie  m  eir  n  '  .  lnftructions  and  hope  they  will  he  found  con- 

each  is  hut  thort ,  to  obviate  this  inconvenience  I  have  put  together  J  confeq„ently  expeditingthe  Improvement 

-  venient  to  the  Mafter  and  ufefull  to  the  Scholar,  by  faring  the  time  ol  the  tormer  ann  H 

°f, tavern  added  a  number  of  eafy  Leffons  for  the  practice  of  young  beginners,  thinking  it  abfurd  to  give  them  common  wcUhnown 
Tunes^hicf  they  catch  by  their  Ear  to  the  total  neglect  of  thofe  Pules  fo  neceifary  to  be  ,nculcated  at  a  very  early  period 
by  thofe  who  with  to  excel  in  Millie. 


-f  an  the  Notes  in  the  Scale  or  Gamut  by  heart,  which  are  as' -follows . 
The  firft  thing  neceifary  for  a  beginner  is  to  learn  the  Names  ot  all  the  Notes  in  in 


The  Scale  or  Gamut 

2  3  2 

1  a  a  3  *  M  -Or  -0- 

ae'-l  W  1  9  S  ^  I  I  s  X _ 1 _ ^ - ,1- 

Rigbt  Hand 
or  Treble 

Left  Hand 
or  Bafs 

T  *  1  3 

The  Figures  placed  over  and  under  the  Notes  are  meant  to  (hew  what  Fingers  are  proper  to  be  ufed  to  each.  The  Croft  X  tor 
Thumb  and  1.2. 3.  4.  for  the  following  Fingers.  The  Notes  in  the  Gamut  as  above  may  be  played  up  and  down  regularly  to  give 

the  Performer  a  little  ufe  of  their  Fingers  and  a  method  of  placing  their  hands  properly  on  the  Keys; 

The  following  is  the  compleat  Scale  or  Gamut  with  all  the  additional  Ledger-lines  made  ufprhf  in  modem  Mafic. 

\  ,  K.  C.  »■ 

A.  ..  _  rv  U  F  G.  A> 

_ _  Ci.  a.  B,  l.  U.  n.  r.  y 

Treble 


In  the  middle  of  the  I  aft  Gamut  it  is  to  be  obferved  there  are  Eight  Votes  wrote  in  both  Staves  which  are  exactly  alike 
the  Treble  borrowing  (by  the  ufe  of  the  Ledger  Lines)  from  the  Bafs.and  likcwife  the  Kafs  from  the  Treble,  this  borrowing 
from  each  other  is  attended  with  great  inconveniency  at  times  particularly  where  there  are  Words  to  be  written  betwrec,  the 
Staves  for  which  reafon  there  is  another  Cliff  made  ufe  of  bcfides  the  Treble/!  and  Kafs  I).’  which  is  Called  the  Tenor  and 
is  marked  thus  P  or  thus^ ||  and  is  generally  placed  on  the  fourth  Line  in  the  Kafs'.and  is  always  the  npper  C. 

Example  ^^JiB^^by  which  it  is  to  he  underftood, that  all  the  Notes  after  this  Tenor  Cliff ,  are  raifed  five  Notes  higher 
than  their  original  fituation  as  for  Example  -f  f  f  iLlUkilfflil _  the  Notes  in  both  are  the  fame 


Of  Flats.  Shf  rps . Natni  alt  Ac. 

A  Flat  placed  at  the  beginning  of  a  piece  of  Mafic  on  the  Line  or  Space, fhews  that  all  the  Notes  on  fuch  Line  or  Space  are  to  be 
played  half  a  Note  lower  than  the  Natural  Note,  and  is  thus  Expreffed  \>  .  A  Sharp  placed  at  the  beginning  of  a  piece  of  Mcrfic  on 
Line  or  Space.fhew  s  that  all  the  Notes  on  fuch  Line  or  Space  are  to  be  played  half  a  Note  higher  than  the  natural  Note,and  is 
thus  Expreffed  #.  A  Natural  placed  before  any  Note  contri  diet-  it  whether  Ylat  or  Sharp  and  brings  the  N ote  to  the  Vatt-ral. 
Key  and  is  thus  Expreffed  .  A  l’aufe  is  marked  thus  /Tv  and  fhews  thal  the' Note  over  which  it  is  placed  may  beheld  on 
longer  than  its  proper  time.  A  Slur  marked  thus  cj  ~Cj  fignifies  that  only  the  firft  Note  is  to  be  ftruc k ,  tho’ it  mni\  be 
held  oil  the  lull  time  ol  both.  A  Kepeat  marked  thus  *S.  fi*  nifies  that  the  part  of  the  Air  mirft  be  played  over  again 
from  the  Note  over  which  the  repeat  is  placed.  Single  Kars  are  marked  thus  |  |  |  |  “">1  divides  the  Time  according 

to  its  meafure  whether  Con  mon  or  Triple  time".  The  double  Kar  is  marked  ^ms  j|  and  divides  the  different  Strains  of 
a  Song  or  a  piece  of  Mofic,  and  when  Dotted  on  each  fide  thus  -||.  denotes  each  Strain  mult  be  playcdvKicc  over. 

\ 


Of  (Notes, their  diffcrcnl  lrr/’lf  •  ,  end  the  prcporlior  they  beer  to  one  another. 

There  arc  Six  different  forts  of  Notes  now  in  ufe,  which  are  as  follows  A  Semibreve  C  .  A  Milium  C|  . 

p  •  A  Quaver  •  A  Semiquaver  •.  •  and  A  Demifemiquaver  *  • 

The  Proportion  the)  bear  to  each  other  are  as  follows. 


A  Crotchet 


A  Quaver  with  a  not  is  as  long  as  three  Semiquavers 


A  Semiquaver 


Dot  is  as  long  as  three  Dcmifemiquavers 


A  Figure  3  placed  over  three  Crotchets, three  Quavers,  or  three  Semiquavers  thus,  ,  ,  , 

retires  that  cue  three  Crotchets  are  to  he  played  in  the  Time  of  one  Minim, the  three  Quavers  in  the  tune  oi  one  Crotchet, 

•hrce  Semiquavers  in  the  time  of  one  Quaver.  A  Figure  6  is  fometimes  put  over  Six  Quavers  or  Six  Semiquavers  thus 

which  fignifies  that  the  Six  Quavers  are  to  he  played  in  the  time  of  one  Minim, and  the SixScmiqua 
.vers  in  the  time  of  one  Crotchet. 

two  forts  of  Time,  Vix  Common  Time  and  Triple  Time,  Simple  Common  Time  is  exprefsed  hy  the  fol - 


Of  Time.  There  are  -  , 

wing  Characters  C.  Compound  Common  Time  hy  thefe  %.  «.  Simple  Triple  Time  is  exprefsed  by 


Of  Shakes  and  Graces. 


‘  Addrefs  to  the  Scholar. 

othlrPF,rbCnUr2  '  t0werVe  'ue  ”nKerinff  t0  the  l'°lU,Vin*  never  through  carelefsnefs  or  neglect  make  use  of  anv 

other  Fingers  than  are  marked  over  the  Note,, never  attempt  to  play  any  Leffon  quicker  than  you  can  read  it.  y 

herein  .  <0  a"  **  teflon,  I  fliall  not  fay  anything  on  than  fubject  in  this  work, especially  as  I  mean 

ereafter  to  gave  the  Public  a  Treatise  on  that  particular  branch  of  the  Science,  illuftrated  with  more  than  a  Hundred  Fxamples 


„inir  Ldson.  »re  to  be  played  without  one.  .ltunnit 


the  Volition  of  either  hand 
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iVDVERTJSMKNT. 

;,rov,  «  :tborfi\e  as  one  learning  to  read  vuthont  firft  becoming  aeq,n,nted  wtl,  the  Alpha  .e  . 

«.  **  - «,  *.  - » ■  “  .T-rr  z i 
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/  Right  Hand 
I  B.  Major 


to-'oi  >•■***«*<  iaata  .is'.t  !, 
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I  Right  Hand 
B.  Minor 


^l.eft  Hand 
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/  Right  Hand 

Major  _ 

i  X’eft  Hmd 
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/  Right  Hand 
F.jf  Minor 
^Jjeft  Hand  '31^- 
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*  At  ti  is  Mark  take  of  your  finder  from  the  Kev-board  to  make  a  Silent,  fimular  to  a  panic  in  reading. 

Hie  Thumb  is  marked  thus  (o)  the  firft  finger  0)  *e  Second  finger(2  )  the  Hurd  finger  (3)  and  the  fourth  finger  (*', 

(  This  Mark  when  perpend  ilarlv  placri  indicates  that  the  chord  which  it  is  Annex’d  too,  inftead  of  bring  ftruek  down  at  onr. .  ,r-  to 
tie  play’d  one  note  after  li  e  other  thus  ptav  thus  aiff  to  hold  every  of  them  after  they  are  ftrutk. 


I, 


•It. 


Quirk  Movement  where  Hurt 
j  12  l  3  2  I  2  1 


are  2,  3,  or 
Loft  Innd 


4,  notes  of  the  fame  Letter 
2  12  1  3  2!  2  ! 


following  one  an  other,  are  to  be  fin:  red  thus. 
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